226        THE TREND OF  MODERN POETRY

He sees the irony of war, when

The statesmen we have dreaded are our heroes,
The laws we strove against our soundest hope.

(The Dog's Days.)

His- symbolism sometimes leaves us wondering
whether it has much meaning (Buzzing around with
a Bee), and he writes too facilely and externally,
though he tries to remember the integrity of poetry

. . . Still the one tower stands,
The word clothed in its fashions, the design
Changing but constant that makes up its rhyme
Against the time for all good sailors sailing.

(Yesterday*s Sailors.)

Mr Moore frequents the lower slopes of the
orchestral mountain with a muse that is not too
good for human nature's daily food.

Mr Henry Treece exemplifies a third aspect of
Apocalypse, its interest in myth and legend. Another
Welshman, he wrote at first (in 38 Poems, 1940)
under Thomas's influence :

I have shrunk startled at the scream of moths
In autumn ivy, have tottered as with stealth
The pauper wren, wrapped in my woolly blood,
Knocked at my heart for comfort in the cold.

But he followed Herbert Read's advice to him to
prune his work, and turned away from the elaborate
style and the neologisms of Hopkins, believing
that" the decorative (and hence inorganic) Hopkins
cult has had to die" after being taken up by
followers ** whose necessity was not Hopkins's
necessity, who, like Auden and Rex Warner, had
to prop up the mouldering structure with doses of